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Abstract

Plant motifs were of great importance in the arts of ancient Egypt. It
was very interested in decorative units and its aesthetic forms. The lotus flow-
er is one of the most well-known plants in ancient Egyptian civilization due to
its association with the religious and daily life of the ancient Egyptians. This
fragrant flower in its colors white, blue, red, and as a sacred symbol in the
life of the ancient Egyptian was not only an aesthetic decorative component
that was depicted by the ancient Egyptians on walls of temples, or used in the
manufacture of perfumes and cosmetics, but also used it in the decoration of
palaces, houses and tombs in a specific decorative form.

This study investigates on how the ancient Egyptians imitated the lo-
tus flower in architecture and used it in decorative decoration of walls and
ceilings in naturalistic scenes on walls or ceiling decoration with floral com-
position, and also in the form of pattern border strip (frieze), both in civil
architecture such as palaces, houses and religious architecture such as tombs.

Keywords: lotus flower, lotus frieze, architecture, decoration, walls,
Palaces and Houses, ancient Egypt.

1. Introduction

The Egyptians’ fondness for flowers is very clear in daily photography,
their official life and personal entertainment, in homes, gardens, temples and
various places. No celebration, religious ritual, or outing, whether for the liv-
ing or the dead, was not complete without flowers.! Even the casual tourist
is struck by the regularity with which this plant recurs in Egyptian art and
architecture and modern artists, architects and publishers utilize its delicate
flower as an easy and sure way of creating an Egyptian atmosphere.?

The meandering arms of the river in the Delta, the banks of the Nile
were lined by swamps, characterized by the luxuriant growth of different
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types of plants.? Best known of all Egyptian plants are those usually called
“lotuses”, but known botanically as Nymphaea Lotus and Nymphaea Caeru-
lea.*The Lotus flower is also called water lily is the most famous aquatic plant
from Egypt that belongs to the Nympheae family.?

The lotus plant grew in the shallow branches of the Nile, in static ponds
in large areas, and on the surfaces of tranquil canals water, where water as if in
its state at the beginning of creation. Lotus considered is an aquatic plant that
belongs to the Nymphaeceas family of perennial aquatic plants. These plants
cannot live far from water, as they need an abundant amount of it, and it must
remain surrounded by water, so that they can absorb it from all their surface.
The shape of it is round, with a slit in the middle of a semicircle, and it floats
on the surface of the water.® Lotuses close after pollination and submerge, and
then the pod surfaces and disperses the seed. It needs plenty of sun, and a min-
imum temperature of 75 F. Neither waterlily was much used as a medicine.”

Possibly because it closed its petals at night and reopened them with the
rising sun the lotus flower came to symbolize the sun. The ancient Egyptian saw in
them an image of rebirth or regeneration. It was used to symbolize the deceased’s
entering into the Netherworld and the rebirth in the hereafter to a new life.® On
the other hand, the association of the Lotus flower with art and architecture is
one of the most familiar visual aspects of the ancient Egyptian civilization, where
it was widely used in the decoration of quantities of different types of objects.?

It is noteworthy that, there are three species of lotus in ancient Egypt:
The first one is white lotus (Nymphaea lotus) (figs.1 a, b). The leaves of white
lotus are serrated, has rounded petals, and leaves with toothed edges, the
blossom is cup-shaped,'®and it has very large flowers.!' It has prominent veins
in the lower surface. The sepals veined with white with a purplish tint be-
neath.!?It grows in South Africa and Southeast Asia. Its petals are white with
a yellow base, and yellow stamen, while the sepals of this flower are green.'?

It was known at least as early as the pyramid era. It decorated monu-
ments and everyday scenes and woven into garlands.™ It was depicted in the
ancient Egyptian art with its whole leaves and petals, as well as in the case of
depicting buds or flowers, which makes it easy to identify this type.'®

Fig. 1a. White lotus (Nymphaea lotus) Fig. 1b. White lotus (Nymphaea lotus)
Tomashevska, Sacred Floral Garlands, fig.45. Keimer, “Nymphaea Lotus”, 39, fig. IV.

The second is blue lotus (Nymphaea caerulea) (figs. 2a, b). The leaves
of the blue parted with entire margins, buds and petals elegantly pointed,*®
floating leaves with smooth edges,'” and it has a slightly smaller flower.!® The
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rhizome of this type is thick, sepals slightly are longer than the petals.’ This
flower was the favorite among all the lotus flowers that were used extensively
in the architectural aspect and was represented by the shapes of the temple
columns that imitate the lotus bud.?° Moreover, it has an intense perfume.?!

White and blue types of lotuses were frequently used in architectural,
personal, and ceremonial decoration.?> They are scarcely more than variet-
ies, as their seeds and roots are closely similar. The ancient Egyptians dis-
tinguished between the blue and the white, preferring the blue, which they
called Beshnin Araby (Arabian lotus 'Jeioso 1dg o= ), to the white, which
they called Beshnin el- Khanzir.?

Fig. 2a. Blue lotus (Nymphaea Caerulea) Fig. 2b. Blue lotus (Nymphaea Caerulea)
Tomashevska, Sacred Floral Garlands, fig.46. Keimer, “Nymphaea Lotus”, 39, fig. IV.

The third type is red lotus/the pink Nile lily (Nymphaea Speciosum)
(fig.3). It is completely different, as it is bushy plant with cup-shaped, leaves that
stand high above water, about 30cm, above the level of the water with its large,
rounded leaves a conspicuous fruit, and prickly roots.?* Its flowers are white
tinged with a delicate pink. The fruit is like a large shower head, composed of
separate carpels, in each of which is a single black seed, looking like an olive. It
has been identified with Pythagoras’s “Egyptian Bean”, and Herodotus reported
that the roots and seeds were eaten by the Egyptians (fig. 3).2

This type is no longer grows in Egypt; due to its sacred associations,
that this flower did not appear in profane illustrations. This would also be a
creditable reason why the fruit of the pink lotus has never been found in tombs.?

Fig. 3. Red lotus (Nymphaea Speciosum)
27 4 J8& 34 «471.1}9)&//)@4 E@/)ﬁiﬂuf Jaall ne
Azab A., Marshes in Pharaonic Egypt, 34, fig. 4.
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2. Wall decorations

We now reach the largest and most complex growth of ancient Egyptian
ornament in the lotus, so widely spread that some have seen in it the source
of all ornament,?® where it was an important part in decoration, whether as
fresh floral decoration or as decorative element represented in durable mate-
rials.?® The decoration motif was to imitate the lotus flower as an architectur-
al component, where the lotus flower was main imitation among the rest of
other flowers. So, it was used in the decoration of walls, ceilings, and floors.?°

The oldest use of the lotus was in groups of two flowers tied together by
the stalks (fig. 4); such are found on the prehistoric pottery at Koptos, and on
the earliest tombs, but in later times this became corrupted, and the origin
apparently forgotten, by the 18 dynasty.?!

Fig. 4. Groups of two lotus flowers tied together as a decoration ornament.
Petrie, Egyptian Decorative Art, 62.

The floral garlands and similar decorations of lotus can be seen s at
Malgata palace of the King Amenhotep III, the buildings that were most
beautifully decorated with paintings were the temple of Amun and the palace
complex, with halls of columns and the Harim wing. The doorways, windows
and balconies of these structures were embellished with festive friezes of fa-
ience lotus flowers and grape bunches.??

In addition, wall decorations in Kings’ houses wall paintings that was
discovered in the King’s House in Amarna from the 18% Dynasty considered
one of the well-known models. Petrie was the first to excavate the King’s House,
in 1891-2. He was fortunate in discovering several areas of wall-painting still
in situ. He considered that there had been many more paintings originally,
but that these had disappeared due to the destruction of the walls by villagers
removing the mud bricks for fertiliser. The wall-paintings were probably all
found in the north-eastern block, a complex of rooms which included a hypo-
style hall, immediately to the south of the garden court.??

The palace ruins reveal fragments of large, brilliant wall inscriptions
and representations set out in faience and coloured stone. They show the nat-
ural world unfolding, paradise-like, on land and in water: geese fly over the
water and fish swim among lotus flowers in pools of water.?*It is especially in-
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teresting that discovering some fragments that were used in walls decoration,
among which are fragments representing lotus flowers.

Up until now, the most intricate and vibrant depictions of wreath-like
compositions is one small frieze fragment of a wall and one large fragment
have been found in the North Riverside Palace in Amarna (fig. 5), both com-
posed of several pieces illustrate flowers and fruits already seen as elements
used in the creation of original fresh floral compositions at the time. Repre-
sentations of cornflowers, poppies, lotus blossoms and petals, grapes, dates,
mandrakes, and chamomile flowers are illustrated on these fragments. More-
over, these fragments show the beauty of what once belonged to floral composi-
tions of considerable size.?

Fig. 5. Color facsimile of the large fragment from the floral/fruit frieze found in the north
riverside Palace - Amarna.
Tomashevska, Sacred Floral Garlands, 36, fig. 41.

The walls of one of discovered room in the same palace, were cut with
nesting-niches and painted with a continuous frieze of birds among the marsh
plants, one of the masterpieces of mural painting from the ancient world. For-
tunately, it was copied almost immediately after its discovery, despite its ex-
tremely fragile and disintegrating condition. Some surfaces were subsequent-
ly consolidated with celluloid solution and the remains successfully removed
to Cairo and London.?® Artistically speaking, the aforementioned scene was
depicted on the eastern wall from the room that known as the green room.
The scene is painted on a very thin coating of plaster over brick walls. This
masterpiece naturalistic scene portrayed fragments of the pigeon and swamp
plants that is greatly deteriorated.?” Floating on the water are lotus blossoms
and flowering plants (fig. 6), it also includes lotus blossoms and leaf as a major
decoration background.®®
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Fig. 6. Scene of birds flying, and swamp plants shows lotus blossoms among the decoration
elements - northern Palace - Amarna.
Wilkinson, Egyptian Wall Paintings, 24, fig. 19.

It should be noted that, evidence for several dados in the King’s House
was found in 1993. The design consists primarily of striped ‘false-door’ panels
alternating with panels containing heraldic plants of the north and south.
The plants are either blue lotus with a red central petal, or green papyrus
plants detailed with red on the umbels and at the base of the stalks. They
are painted on a yellow ground. The false-door panels are made up of stripes,
alternatively blue and green, enclosing a red central stripe on three sides (fig.
7a).* More instructive, however, is the fragments of lotus flowers that were
used in walls decoration, where there are various of these fragments in differ-
ent museums (fig. 7b).*°

B
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Fig. 7a. Lotus flower ornament in the middle from dado design - Amarna.
Weatherhead, “Wall-Paintings from the King’s House at Amarna”, 107, fig. 7.4
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Fig. 7b. fragments of lotus flower. K. Seyfried, Amarna, 221.

Investigations in 1993 showed that the set of small rooms, which in-
cluded the ‘Princesses panel’ room and the corridor south of the room with
dais, had been painted throughout with dado designs in an arrangement??
all-round the bottom was a painted skirting about 18 ins. high, divided into
squares with papyrus and lotus plants painted in them, which consists of pan-
els of papyrus and panels of blue lotus sequentially.*® On the east side of the
doorway in the south wall of this room, more dados survive. The sequence of
panels exposed represented: lotus and papyrus with stripes in different colors
on the wall.*

Besides the above mentioned, one of good examples of the floral deco-
ration which includes lotus flower among its components, is the discovery on
the east wall of the court of the Harim of the palace of Akhenaten at Amarna,
where 1t represents a lake, lotus plants, an overseer and servants with cattle,
a winding canal, the shores being painted black to shew Nile mud.*

Lotus Frieze
Flowers, like the lotus, 1s the main motif in these patterns. This flower

imitates actual wreaths used as decoration on the walls. The friezes shown in
the corners, a traditional decorative motif. It was much used during the New



Ayman Mohamed Ahmed Imitation of the lotus flower in architecture: its use...

Kingdom in the private Theban tombs, and often formed the upper border
of scenes painted in the first chamber.* It is noteworthy that, the lotus was
used 1n this decoration in repetition as a border pattern (decoration of lotus
frieze) on the upper part of the walls (fig. 8), but not apparently before the 18"
dynasty. It was being implemented in alternation with buds, which fit harmo-
niously into the curves between the flowers. This line of flowers and buds was
varied as flowers and grapes very often in the 18" dynasty.

Fig. 8. Different examples of lotus friezes (lotus border pattern).
Prisse d’Avennes, Atlas of Egyptian Art, 13.

The flower and bud were further developed in a mechanical fashion,
and we can trace a continuous series of forms beginning in a flower and bud
pattern and modifying the intermediate member.*” Sometimes, it was depict-
ed in rectangles and triangles in contrasting colors, and in compound circles;
to form a chain of rings, inside which are assemblies in the form of a flower or
star in alternating lines in the form of lotus flowers.*

It is especially interesting, the decoration of lotus frieze that has
adorned a wall of a palace of Ramesses III at Tell el Yahudiya in lower
(northern) Egypt. Now it is in the Brooklyn Museum No. 55.182a-1. It pres-
ents identical frieze of lotuses (fig. 9), other flowers, and grape clusters. Reg-
ister of nine fayence tiles representing lotus and grape frieze. Forms alter-
nately conventionalized lotus flower and triangles, the latter inlaid with
rosettes and bunches of grapes or with conventionalized tree (?). Polychrome
glaze, red, blue, white yellow. Three lotus forms incomplete and two rosettes
missing.*’

Res Mobilis. Oviedo University Press. ISSN: 2255-2057, Vol. 11, n°. 14, pp.1-20 8



Ayman Mohamed Ahmed Imitation of the lotus flower in architecture: its use...

Fig. 9. Lotus frieze (lotus border pattern) - Brooklyn Museum.
http://www.brooklynmuseum.org/opencollection/objects/3620.%°

The floral garlands and similar arrangements of lotus elements can also
be seen on wall decorations in houses and tomb wall paintings. These vege-
tative arrangements can be found portrayed on the wall friezes in the central
halls of houses belonging to nobles in Amarna.®!

The house of the Vizier Nakht, provides an artistic evidence for using
different species of lotuses on wall decorations. In the hall of this house, a
fragment of plaster with blue and white lotus leaves between bands of red and
blue was discovered, which may have belonged to a design of coloured festoons
round the top of the walls of the center hall (fig. 10).52

More similar floral constructions were found in some of the galleries of
house of Ranufer. A considerable amount of the wall plaster was discovered
in the north gallery of this house. Different fragments of typical floral wreath
of fruits, petals, and leaves were identified. These wreaths were surmounted
by a straight frieze of inverted lotus flowers and buds (fig. 11). Matching floral
decoration was also found on the plaster walls of house M.50.16.5

Fig. 10. Painted floral design parallel to a collar found on the walls in the house of vizier
Nakht- Amarna.
Tomashevska, Sacred Floral Garlands, 35, fig. 38.

Res Mobilis. Oviedo University Press. ISSN: 2255-2057, Vol. 11, n°. 14, pp.1-20 9



Ayman Mohamed Ahmed Imitation of the lotus flower in architecture: its use...

Fig. 11. Wreaths of lotus petals, mandrakes and berries painted on the walls in the house of
Ranufer — Amarna.
Tomashevska, Sacred Floral Garlands, 35, fig. 39.

A particularly significant colorful fragment wall painting from gesso
on mud portrayed ducks and lotus flowers used in decoration of the wall, was
also discovered in Amarna (fig. 12). Now preserved in the British Museum no.
EA58832.5* This piece is of interest, because we can imagine the magnificence
and beauty of the decoration that used to decorate the walls, give it a charac-
ter of beauty and charming elegance.

Fig. 12. Wall painting portrayed lotus blossoms decoration, Amarna, British museum.
T. G. H Games, Egyptian Painting and Drawing, fig.39.

Besides the aforementioned, more wall paintings in tombs provide sim-

ilar representations of the lotus floral decoration. Treatment of this point is
apt to be very dull when colored plates cannot be providing, however, avail-
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able scenes from various tombs provide a clear vision for tracing the decora-
tion with lotus frieze.

The tomb of Kenamun, bearing no. 93 at Thebes from the reign of the king
Amenhotep II, portrays a decoration of lotus frieze with colorful lotus frieze on
the rear wall of the hall, right-hand portion. It is painted on good plaster above
a foundation of mud and straw. The yellow background prevails throughout the
tomb.? The lotus blossoms frieze appears in a straight-line (fig. 13).
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Fig. 13. Decoration of Lotus frieze consists of lotus flowers and lotus buds in a straight line -
tomb of Kenamun, no. 93 - Thebes.
Davies, Ancient Egyptian Paintings, vol. I, pl. XXIX.

The lotus frieze was portrayed in different models and techniques
during the reign of Ramses II. It appeared on the south side from the east
wall of the outer hall in the tomb of Khons no. 31 at Kurnah from the same
period.’® The frieze above the scene shows group of lotus flowers consists of
flowers and lotus buds (big and small) were further developed in a mechanical
fashion repeatedly in a straight line.

Meanwhile, the tomb of Nakhtamun no. 341 at Kurnah,?” from the same
reign,’® shows the lotus frieze with different technique in implementation,
where it portrayed above the scene on the east and south walls, consists of two
flowers (big and small). The small one is surrounded with other decorative
elements repeated in a semi-circular shape (fig. 14).
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Fig. 14. Decoration of Lotus frieze in a semi-circular shape - tomb of Nakhtamun no. 341 -

Kurnah.
Davies, Seven Private Tombs at Kurnah, pl. XXVIII.

It seems that not only the lotus flower and lotus bud were used in the
decoration frieze, but moreover, a new component of decoration appears in
the lotus frieze. Where lotus flower is portrayed in alternation with grapes
in a straight line on the south side of the east wall from the outer hall in the
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tomb of Neferronpet, no. 133 at Kurnah (fig. 15),% from the same reign.® In
the same manner, another example dates to 18" dynasty preserved in the
Egyptian Museum in Cairo, represents border patterns of lotus flower decora-
tion with the grapes. Where the lotus flower is depicted in beautiful harmony
and juxtaposition with the grapes, thus symbolize with the lotus, happiness,
renewal, and lasting growth.5!

Fig. 15. Decoration of Lotus frieze in alternation with grapes in a straight line - tomb of
Neferronpe, no. 133 — Kurnah.
Davies, Seven Private Tombs at Kurnah, pl. XXXV.

Based on the preceding information, it is notable that, the decoration
techniques that were used lotus flower in the frieze decoration on the walls
of tombs, were varied, during the reign of the King Ramses II. Thus, it seems
rationale to be as an indication to the multiplicity of decoration patterns with
the lotus flower and its magnificent diversity, perhaps, during the reign of
each king separately.

In addition to the above mentioned examples, the decoration of the
lotus frieze was implemented on the west side of the north wall from the
outer hall of the tomb of Hatiay, no. 324 at Kurnah (fig. 16),% from Rames-
side period.®® Where the lotus flower 1s used in alternation with lotus bud in
a straight line.
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Fig. 16. Decoration of Lotus frieze— tomb of Hatiay, no. 324 — Kurnah.
Davies, Seven Private Tombs at Kurnah, pl. XXXIII.

On the other hand, lotus decoration was portrayed on wall tombs as a
main decoration, not just as border pattern frieze. It is portrayed on the east
side of the north wall in the tomb of Huya, the framework of a scene shows the
Queen is certainly Nefertiti, though her name is erased; the two princesses here
are the eldest of the four. The elaborate decoration of the balcony, which is de-
stroyed on the neighbouring wall, is here well preserved, and consists of concen-
tric semicircles of various colours with three open lotus flowers at the centre.

Res Mobilis. Oviedo University Press. ISSN: 2255-2057, Vol. 11, n°. 14, pp.1-20 12



Ayman Mohamed Ahmed Imitation of the lotus flower in architecture: its use...

3. Ceiling Decorations

Two types of the ceiling architecture had been known at the ancient
Egyptian architecture: the domestic one, which call (the residential architec-
ture) as the mud-brick architecture, and the religious one, which call (the
religious architecture) as to be the stone architecture. The latter also divided
into two sections, the first designated to the temples of the gods and goddesses
(divine one), the second is the funerary architecture, which dedicated to their
dead.®®

In fact, artistic evidence for the use of the lotus flower in the ceiling
decorations of palaces is not abundant. Fragments of ceiling with lotus flower,
uncovered in room K1 of the King’s Amnhotep III Palace at Malaqta, provides
an artistic evidence for using the lotus flower in the decoration of the ceilings
in palaces.5¢

Meanwhile, in houses of ancient Egyptians, it was customary to cover
the wooden ceilings with colored fabric; actual examples of these textiles
have been found. These patterns were imitated in the painted ceilings of
tombs. The interlocking spirals of these patterns connect in various ways,
forming spaces filled with colors and motifs such as geometric and vegetal
forms, like the spiral of lotus flower.%” This is due to the difference between
building materials that were used in building houses, where it was built of
mud-brick. Meanwhile, tombs were built with stone, because the ancient
Egyptians were looking forward permanence and immortality for their eter-
nal residence.

Based on the preceding information, artistic evidence for the use of
the lotus flower in the ceiling decorations of tombs is available. It is used
in the tomb of Kha, no. T8 at Thebes, from the reign of the king Amenho-
tep II — Amenhotep III. The celling painted with lotus blossom decoration.®®
The repeating pattern consists of lotus/buds then lotus/grapes alternately in
a straight line (fig. 17).
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Fig. 17. Ceiling decoration with lotus flower, lotus buds and grapes - tomb of Kha, no. T8 -
Thebes.
Wilkinson, Egyptian Wall Paintings, 110 (30.4.3).
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Lotus decoration appeared also in the tomb of Neferhotep, no. 50 at The-
bes, from the reign of the king Haremhep, where the artist showed prowess in
ceiling decoration. The celling painted on a coat of plaster which is very thin
except where faults in the limestone. The colours have been of the spirals has
been strengthened. The ceiling pattern proper is devised so as to display the
name and the title of Neferhotep in rough squares with a white back-ground.
The squares are enclosed within hexagons, red for the title and blue for the
name, above which, in the interval between the yellow spirals, is a red floret
with green center and black edge. The lotus blossoms and buds fill space, the
alternation of colours, red, blue, green, blue, yellow (fig. 18), so much favoured
by the ancient Egyptians. The whole pattern is arranged in such a way as to
leave no empty spaces and to eliminate all ugly lines.®
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Fig. 18. Ceiling decoration with lotus flower between geometric shapes - tomb of Neferhotep,
no. 50, Thebes.
Davies, Ancient Egyptian Paintings, vol. II, pl. LXXXIII.

On the other hand, colored ceiling from the tomb of Nespneferho, no. 68 at
Thebes, from the same period painted on a thin wash of white above a layer of
coarse brown mud and straw. The ceiling is bisected longitudinally by a yellow
band bearing a polychrome inscription partly painted out. On either side of this
yellow band are rectangles of different repeating patterns edged by borders set
back to back with an intervening shorter yellow band with blue margin. Part
of one of these rectangles is here illustrated. The repeating pattern consists
of bunches of grapes and vine-leaves alternately. The brilliantly coloured bor-
der consists of lotus-blooms separated by various fruits and flowers (fig. 19),
amongst which pomegranates and grapes are alone clearly recognizable.™

Among the remarkable ceiling decorations, is the magnificent colored
ceiling in the tomb of Inherkhdouy from the Ramesside period. The ceiling
includes single pattern repeated twice. The main characteristics of this part
are the great colouristic richness of the whole and the extreme complexity of
certain themes. The vault of the tomb 1s divided into eight caissons decorated
with framing the caissons, three bands of inscriptions share the ceiling along
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the east axis. All are on a yellow background. Inside each box, the composition
is surrounded by a garland of lotus petals: green at the base and blue on the
side of the tip, but on each side of the boxes, a few petals like those of the tomb
of Inherkhaouy. The other inscriptions are black or blue and lotuses blossoms
in the center are yellow at the base and red at the tip.™

Based on the preceding information it should be noted that, ceilings of
tombs were a perfect area that enable the artist to depict different styles and
various techniques of decoration by using the lotus flower among other deco-
rative components.
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Fig. 19. Ceiling decoration with lotus flower separated by various fruits and flowers - tomb
of Nespneferho, no. 68, Thebes.
Davies, Ancient Egyptian Paintings, vol. II, pl. CIV.

4. Conclusions

Imitating the lotus blossoms in decoration art would refer to its im-
portance in the life of ancient Egyptians, its frequent repetition and usage
directly confirming its function as a significant decorative component. As the
ancient Egyptians used it extensively as a decorative form in the decoration of
the walls and ceilings of tombs as a model for religious architecture, houses,
and palaces as civil architecture.

This decoration in the tombs was summed up in making assemblies of
lotus flowers and other plants within geometric shapes that cover the ceiling
and give it an aesthetically pleasing form. As for the houses and palaces, the
decoration was an aesthetic scene on the walls, showing the lotus in the mid-
dle of a scene that includes birds, fish, and other animals as a background for
the wall, which is similar to the idea of modern portraiture.

The lotus flower was also used in the decoration of the walls in the form
of a decorative frieze (edging strip) consisting of a group of lotus flowers which
are shown repeatedly (a flower to the top, followed by a flower to the bottom)
either in a straight line or in a semi-circular shape, and it was alternating
with either the lotus bud or the other flowers as well as fruits such as grapes
and pomegranate in a beautiful composition and harmony, and this decorative
frieze was placed in the middle or top of the wall, whether in tombs or houses.
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The archaeological and artistic sources that illustrate this idea in an-
cient Egypt varied, whether within the scenes of tombs, or in the ceiling and
the walls, in addition to the houses and palaces as it appeared during the Am-
arna period. More importantly, the presence of archaeological pieces of these
decorations in some museums such as the British Museum, the Brooklyn Mu-
seum and the Ciro Museum confirms the decorative concept and illustrates
the genius of the ancient Egyptian in implementing these decorative methods
of decoration, as well as the extent of his skill in imitating the plant elements
that surrounded him in the decoration of the walls and ceilings of his houses
and tombs.
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